Impersonal forces do not transform human settlements. Or at least they do so only on rare occasions, and these are natural disasters: fire, flood, earthquake, and pestilence. Otherwise, the modification of settlement is a human act, however complex, accomplished for human motives, however obscure or ineffective.
influenced the Baroque style as it reappeared in Noto after the earthquake. The Baroque served as the ideal metaphor tor a new kind of urban nucleus as well as for social structures put in place of those that had been destroyed.
Noto stands out as a rare example of a city completely rebuilt according to a single, if complex, doctrine -and the ornamental mask of late Baroque aesthetics that it wears represents the theatricalization. through art and architecture, of that doctrine.
At the end of the seventeenth century, the Spanish Empire controlled Sicily by means of a court-appointed governor. To deal with the recent disaster, Spanish authorities selected Giuseppe Lanza, the Duke of Camastra, to oversee the reconstruction efforts, instead of rebuilding Noto in its original site, Camastra chose an entirely different location some ten kilometers away on a hill called "dei Meti." This decision was made in order to put the town in a better geographical location, one that was closer to the sea and to the network of roads that existed on the island.
Old Noto was a district with a medieval organization whose defensive walls, castle, and cathedral revealed a distinctly outmoded urban fabric -the kind of town that was considered obsolete by 1693, and not particularly functional. However, such retrograde architectural characteristics had helped to shape the patterns of everyday existence for centuries, and thus held enormous symbolic value for the earthquake survivors. Any radical change to the design and placement of the city necessarily meant an abrupt separation from the past way of life, and thus it was deeply traumatic for local residents to learn of the Spanish government's decisions. Accordingly, while the new town was being built in the decade following the earthquake, the majority of the population refused to leave the old town of Noto.
Three principle groups participated in Note's reconstruction: first, the nobility, which controlled the agricultural economy; second, the Catholic Church, which ostensibly had no right to exert its influence but whose highranking members were fully integrated into the power structure; and finally, the peasantry, which had no real influence on the decision-making yet represented the social foundation upon which the region rested. Given the complex relationship between these groups, it would be entirely wrong to see Noto's reconstruction -what Kevin Lynch has characterized more generally as a cumulative process of human intention -in terms of a linear series of events.^Nor can the reconstruction be understood as a logical unfolding of cause and effect. The different factors at play, which do not allow for a straightforward historical description, require that we focus on the motivations and actions of each of the three aforementioned groups. At certain times, political decisions made outside of the local context influenced these groups, while at other times, local political conditions shaped their choices.
The Catholic Church assumed a central role in the more decisive phases of the project, both because it was a powerful civic presence and because it mediated between the rich and poor classes. Nearly one hundred years earlier, the Council of Trent had established the terms of a socially conscious role for ecclesiastical authorities, one that had increased the power of the monastic orders in order to exert greater control at the local level. The primary benefactors of this policy were the Jesuits. Their order, founded in 1540, had achieved unprecedented membership levels by the end of the seventeenth century.
In 1703, ten years after the earthquake, it was finally possible to see the urban reality of the Noto plan. During this period, several conflicts arose not only from within the noble sectors of society (who were competing for control of sites in which to build their family palaces), but also, more generally, between the landowning gentry and the peasant classes. In 1698, a referendum revealed that the majority of the population would have preferred to remain in the old town of Nolo rather than move to a new location (no matter how grandiose); the vote seemed to demonstrate that the local nobility still exerted its influence over the region. Furthermore. Camastra's ideal vision for the new town was focused on the nodal points (the churches and palace). It did not reflect real social life.
He considered the plan from a traditional perspective, choosing to include only the institutions that the upper classes would deem important.
The Jesuit monk Angelo Italia, who devised the first solid iteration of the town's physical configuration, designed the plan for the new Noto. His was a longitudinal scheme that located the cathedral at the city center and thus made explicit the Jesuit concept of placing the main site of worship at the core of new settlements. The town grew in two areas over the Meti hill (Fig. I ). The first area was set close to the valley of the hill, while the second area was placed higher up on a plateau or pianoro. The area in the valley was regularized by means of an orthogonal axis running east to west, which was selected because it clearly regulated the relationship between the urban center and the landscape that surrounded it. Thus the new town developed on the basis of an entirely rational urban plan; the east-west corridor emerged as the most important street in the new town of Noto and served as the location for its two main public squares (Fig. 2 ). The first of these, the Major ecclesiale, was on tangent with the main street and was defined by the cathedral and the city hall ( Fig, 3 , PI, 1), The second square, the Aiva vcnalis, housed the marketplace, and was completely bisected by the main street (Fig, 4 ).
While an orthogonal network of streets also characterized Noto's second new neighborhood, located on a plateau, it lacked coherence and hierarchy. Here the streets were all the same. The only point of suture between the first and the second neighborhoods was the cathedral. Located at an urban crossroads, it embodied the new visibility of the Catholic Church, which sought, both symbolically and literally, to be at the center of everyday lives. If Noto's early settlers lived, at least temporarily, near the Cathedral's construction site, this was because it was the only place that had water. On the one hand, the cathedral was initially regarded as a reaction against the Jesuitical unidirectional plan. On the other hand, the Cathedral's location placed psychological pressure on local residents because it attenuated the physical distance between the old and new Noto. This had real consequences for a newly uprooted social fabric and the economy on which it was traditionally based, for both were being compromised.
According to Max Weber, a city and its market forces are interdependent structures.' That the links between the economy and the built environment that Weber described were severely disrupted in Noto explains in great part the reasons for which Camastra-who had chosen to impose his decision on the local populations rather than initiate a dialogue with them about the construction of a new city-was witnessing the initial failure of his policies, Camastra not only excluded commercial issues from the planning process but also social and economic ones. His plan also failed to provide any analogy or continuity between the old and new settlements, causing a complete upheaval of social life. Eventually, however, the population relocated to the new town of Noto, and adapted to a different urban environment because it was necessary to do so -leaving the old town a distant memory. Unlike Camastra. the region's elite quickly realized the importance of maintaining a balance between the various social groups, for the economy had suffered enormous setbacks due to the lack of exchange. They recognized that it was critical to maintain exchange with the peasantry because what held the economic structure of their society together was the dynamic relationship between different classes. For instance, the role of metal-smiths and masons became particularly important, since these labor groups controlled and managed all construction projects.
Thus a new set of class relations emerged, which was founded on knowledge and action. It seems clear that the plan for the new Noto was not simply an exercise in the rationalization of architecture that, in addition, put technical expertise on display. The plan also developed in response to a variety of events as well as to concrete economic, religious, and social issues. Between 1730 and 1750. for example. Note's residents were deeply receptive to new economic theories and to aesthetic movements throughout Italy and Europe. The latter were made evident in the architectural points of reference that characterize many of the buildings. The fai^ade of the cathedral, for instance, is directly related to that of Notre Dame de Versailles designed by the French architect Jules Hardouin-Mansart.' The influence of Rome made itself felt as well; following the deaths of Gianlorenzo Bernini and Francesco Borromini. an affirmation of Baroque tendencies surfaced in the works of Filippo Raguzzini, Nicola Salvi, and Giuseppe Sardi. These were the Roman architects to whom several local architects turned for inspiration, at least indirectly.-In Noto, for example, the architect Vincenzo Sinatra built the Casa Seiuiloria or city hall in 1742, which lines up along the vertical axis connecting the church of SS. Crocifisso and the cathedral, and majestically defines the quadrant of the central square opposite the cathedral facade.
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The most significant local architect was Rosario Gagliardi on whom little information exists despite several buildings he designed. He was responsible for the church of SS. Crocifisso begun in 1715. Located in the plateau section, the church has a traditional plan with three naves and is on axis with the Cathedral -representing the only conceptual element brought over from the old Noto where a similar alignment occurred. Other important projects executed by Gagliardi are the church of S. Domenico, the church of Sta. Maria dell'Arco, and, finally, the church of S. Chiara (Fig. 5 ). Gagliardi's architectural legacy is reflected in several ways. First, there is the use of the centralized plan based on rectangular or ovoid spatial definitions (the favorite shapes of Bernini and Borromini). Second, there is a reliance on chiaroscuro to animate interior spatiality. Finally, there is the compositional quality of church facades, which combine the free-standing column with a central campanile (making for a characteristically Sicilian Baroque facade).
In the last phase of the construction of the new Noto, architects and craftsmen worked in concert to articulate the structural network of the streets, churches, and main buildings located at key nodal points. The final result was an exceptional and uniquely complete Baroque city proudly displaying the complex and exuberant detail of a sculptural ornamentation that the critic Cesare Brandi later famously described as a "stone garden." To walk through the city is to discover decorative figures whose expressive mythological countenances, like eccentric characters from a Fellini film, suggest an urban theatricality with allegorical overtones. They evoke Walter Benjamin's The Origin of the German Tragic Drama, and the idea that Baroque allegory is inherently equivocal, simultaneously representing both a thing and its opposite." One cannot help but wonder whether these sculpted faces are tragic masks, or whether they ironically mock their viewers (Fig. 6 ).
On December 13. 1990. another earthquake struck the same area of eastern Sicily. Although not nearly as devastating as the 1693 earthquake, it was strong enough to damage a number of buildings in Noto and elsewhere. Most significant was the clearly visible structural damage inside Noto's cathedral. Yet nothing was done to remedy the problems, and in March 1996, the dome and roof collapsed, leaving behind five meters of rubble (later found in a junkyard outside of the city). At present, a new dome is under construction (Figs. 7, 8 ). The question of whether or not this dome should be built according to the original design will be left for others to decide. Here, this architect is left to ask why nothing was done to avert the disaster in the first place.'" 28
